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The critic is the pioneer of education 
and the shaper of cultural tradition...A 
public that tries to do without criticism, 
and asserts that it knows what it wants 
or likes, brutalizes the arts and loses 
its cultural memory...The only way to 
forestall criticism is through censorship, 
which has the same relation to criticism 
that lynching has to justice. 


Northrop Frye, Anatomy of Criticism 


Scope of Bibliography 


This is a selective bibliography surveying critical works 
on violence in the arts. It represents works approaching 
the subject from a qualitative point of view, the implica- 
tion being that this kind of analysis of violence has been 
neglected, and deserves to be recognized as a distinct 
approach. There is no intention to measure quality, but 


rather to highlight an approach that is not quantifiable. 


It is therefore to be expected that this is an eclectic 
collection of titles. In it will be found works on both 
the classic and popular arts, and works treating their 


expression on various media. 


This bibliography is not an exhaustive analysis or a com- 
plete synthesis of critical works which illuminate the use 
of violence in human expression. Rather it is a first 


effort at searching out the scattered efforts of critics, 


literary and media historians and philosophers in the 
hope that this approach to violence can elicit efforts 


at further systematic research. 


Purpose of Bibliography 


Since the representation of violence remains for the 
public the most striking symptom of malaise associated 
with the functioning of mass media, it is important to 
extend research beyond the most studied facets of the 
situation, and to examine and inventory all approaches, 
Bi poasi biter ies for study. This might assist in the 
formulation of more coherent and pertinent methods, 

and of more precise and positive objectives for our 


systems of communication. 


The competence and discipline of criticism has not 
generally been associated with the public discussion 

of violence in the media. Yet it is the critic who is 
in the vanguard of framing standards, recalling links 
with complex cultural traditions, and analysing social 
and human patterns that recur in creative works over 
time. It is the critic who possesses the competence to 
distinguish the function of violence or any other 


literary element as either an integral dramatic or 


imaginative quality in a work, or as a device to involve 


a mass audience. 


This bibliography attempts to bring to the attention of 
media research critical or philosophical works which 
Situate the role of violence as a dramatic element, its 
legitimate if not necessary role among other literary 


or dramatic techniques. 


The Framework 


The use of violence as a theme or device in cinema and 
television is built on long literary and theatrical 
traditions. The roots of the expression of violence in 
everyday life go back to the dawn of civilization; its 
use in the theatre goes at least as far back as Greek 
tragedy. This bibliography attempts to cover the theme 
of violence as a dramatic convention in the arts from 


Greek theatre down to the present day. 


This bibliography is therefore a critical road map for 
the various forms violence has taken in different modes 
of artistic expressions through different periods. It 
is not a collection of non-scientific works which 


attempt to explain the social basis of the phenomenon, 


but rather a collection of that criticism which bears 
on the universal character of the phenomenon in human 


expression. 


Philosophical and Aesthetic Concepts of Violence 


Insofar as literary uses of violence are or may be 
influenced by underlying philosophical concepts, 


several works have been included under this heading. 


If violence can be considered as one of the many 
devices or conventions that an artist has at hand to 
render experience into an object that can be shared by 
many, the philosophical concept of violence has under- 
gone marked changes with time. For example, whereas 

in the middle ages violence was justified as a means 

of eradicating evil, contemporary philosophy has tended 
to find more positive interpretations~* It sees a 
dialectic justification, linked to the development of 
society and the individual. Thomas Hobbes? probably 


the greatest of the philosophers of violence, sees the 


state of nature as a state of violence: 


It is the state without law, without morality 
It is the state of war of everyone against 
everyone else 


*Lucien Mugnier-Pollet Violence et morale, p. 38 


In aesthetics, which has been the critical voice of fine 
art, the traditional aesthetic lexicon emphasized such 
concepts as beauty, divinity, harmony and the sublime. 
From the beginning of the 18th century, the emphasis 
began to shift towards ideas of disintegration, reform, 
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naturalism, pessimism, democratic art and even nihilism. 
Violence in Literature and the Theatre 


Although violence has virtually always been represented 
in the arts, this representation has taken different 
forms and taken on different significance in different 
eras and cultures. If the history of theatre and 
literature is situated in light of the use of violence, 
it can be deduced that the concept of violence has 


evolved and been transformed parallel to the evolution 


of society. 


For example, French literature and theatre are founded 
on traditions of Greek drama. Greek tragedies were 
repeated or adapted according to the tastes of the time, 
based on the same mythical conflicts. Almost by defini- 
tion, drama requires the concept of human conflict, the 
basic plot being the opposition between two individuals, 


or between one or several and society. 


Certain twentieth century dramatists have made a 

clean break with these conventions. They did not set 
out to create works of literature, rather they set 

out to change society. The works of Breton or Rees 
demonstrate how revolutionary was this concept of art. 
They preached a violence in art that was both ideological 
and moral. The movement opened the door for such 
novelist-philosophers as Camus and Sartre to introduce 
new concepts of violence into literature. Here 
violence was basically on an existential plane which 
was transformed into physical acts only to demonstrate 
a philosophical epaae Such works provide a clue to 

the basic difference between the American and European 


traditions of violence as a dramatic convention. 


The "Nouveau Théatre" is perhaps the most representative 
in this sense. Considered as one of the most violent, 
it is in no way intended to be a representation of 
soning Tt is essentially theatre as a philosophical 
statement, and as such constitutes a radical departure 
in use of dramatic form and language not to involve or 
entertain, but to outrage the spectators. Violence is 
used as a device to denounce violence. The audience 

is forced to feast its eyes on violence and to judge 


its meaning. 


Violence and the "Popular" Arts 


Among the whole body of critical works which may 
illuminate the role of violence, those dealing with 
violence in the "popular" arts are by far the most 
numerous. The "popular" arts may be defined as those 
arts which belong to mass culture and which must treat 
art objects or works as commodities that are consumed by 
a large cross section of the population. Fine art has 
not, at least up to the recent past, lent itself easily 
to the marketing practices of mass consumption. Under 
this latter heading we find science fiction, melodrama 
in the theatre, crime, police or detective novels, 
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comics, and television and film. 


Because of its formative influence in film and television, 
and its continued massive consumption in both North 
America and Europe, particular attention should be drawn 
to the crime-detective novel. Violence is its basic 
component. Moreover, as the French critic Tourteau has 
pointed out, it achieves its popularity by allowing the 
reader to closely identify with a hero or heroes freed of 


42. 
all social, legal and sexual taboos. 


Again, there is an interesting comparison to be made 


between French and American models, both in crime novels 


and television and film dramas. The European detective 
novel poses a problem which has to be solved at various 
levels. The American counterpart is more often a 
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connected series of actions with a specific goal. 


The cinema is a twentieth century phenomenon and draws 
on the concerns and spirit of its time. However, it 
has not evolved in the same way in every suiterere this 
affects any selection of critical works. For the 
French, for instance, the cinema is more a language, 

the vehicle for an "author", a means of self expression. 
The American tradition sees cinema more aS a mass 
entertainment, or a means of expressing reality. This 
affects the role of violence. The French use violence 
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in a more romantic or significative role. 


There can be generally be said to be two types of 

screen violence: either it is a basic theme, the 
fundamental ritual ier ric in the genre, such as in 
crime film or westerns, Be it is one of many constituent 
elements or devices. If the war film is universal, 
crime and westerns are American genres. When the French 
produce a police or detective film, there is a 


questioning of man and his role in society that is 


; , 46. 
usually absent from its American eee 


There are certain constants in the treatment of 
violence in the cinema from which television con- 
ventions have also been drawn. For instance, in 
nearly all, the story revolves basically around the 
reward of virtue and the punishment of vice. Death 
is seldom presented as an awesome phenomenon but 
rather as a punishment or defeat. 43, There are, of 
course, departures from this role of violence, parti- 
cularly in recent cinema, which are treated in the 


bibliography.°°- 


In this bibliography, the majority of works are 
American, with some from France. There are few 
English Canadian works developing the theme of 
violence in art, although special mention should be 
made of Margaret Atwood's Survival There is 
also little from Quebec. Those works that do treat 
violence in a critical manner, especially violence 


in Quebec cinema, tend to see its use as a function 


of a political approach. 


BIBLIOGRAPHY BIBLIOGRAPHIE 


Philosophie / Philosophy 
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ARON, Raymond. Histoire et dialectigque de la violence, 
Paris, Gallimard, 1973, 270p. 


ENGEL, F. Le r6le de la violence dans l'histoire, Paris, 
BALELOW SOC. ula 


MUGNIER-POLLET, Lucien, "Violence et morale" in La vio- 
lence dans le monde actuel, France, Desclée de Brouwer, 
Collections du Centre de la civilisation contemporaine, 
1968) p.2/—41, 


NIETZCHE, F. La volonté de puissance. 


OMINUS, Jean. "Réflexions sur la violence" in La violence 
dans le monde actuel, France, Desclée de Brouwer, 
Collection du Centre de la civilisation contemporaine, 
L968; ‘ps. S=adte 


SOREL, G. Réflexions sur la violence, Paris, Riviére, 1906. 


English section 


7- ADAMS, Hazard. Critical Theory Since Plato. New York: 


Harcourt, Brace, Javanovich, 1971. 

A collection of works on aesthetics by writers such as: 
Plato, Aristotle, Sir Francise Bacon, Pope, Vico, 

Hume, Kant, Blake, Schiller, Wordsworth, Keats, 
Shelley, Goethe, Poe, Zola, Croce, Freud, Sarte, Frye. 


8- LISTOWEL, Earl of. Modern Aesthetics, An Historical 
Introduction. London: George Allen & Unwin, 1967. 
Makes comprehensible differing theories of aesthetics 
such as: Subjective Theories: Theory of pleasure, 
Theory of play, Psychoanalytic theory, and Objective 
Theories: Theory of the science of art, Phenomenological 
theory, Theory of form. Although he does not isolate 
violence as a convention the reader will be able to 
better understand the presence and use of violence in 
art from this different approach to the appreciation 
of art. 


9- LOWENTHAL, Leo. Literature, Popular Culture, and Society. 
California: Pacific Books, 1961. 


Excellent exposition on popular culture, introduces 
some of its history and its place in the history of 
ideas. Does not isolate violence as a convention but 
the reader will be able to see its role from this 
work. 


10- NIETZSCHE, Friedrich. "The Will to Power as Art", in 
The Will to Power. London: Weidenfedl & Nicolson, 
L967 pp... 419-453. 
Collection of aphorisms and paragraphs on art, artists, 
and the artistic audience. Many of them talk of 
violence in art; "Three elements principally: sexuality, 
intoxication, and cruelty - all belonging to the oldest 
festal joys of mankind, all also preponderate in the 
early artist". p. 421. 


11- PECKHAM, Morse. Man's Rage for Chaos. Biology, Behavior 
and the Arts. New York: Chilton Books, 1965. 
Tries to develop a new theory of art appreciation based 
on findings in biology and behaviour studies. The main 
hypothesis of the work is that man through his art does 
not try to put order in his universe but strives for the 
opposite. Peckman sees the purpose of art as putting 
disorder and chaos in our universe. If such a theory 
has any substance to it the use of violence in art is 
evident. 


12- SIMMEL, Georg. The Conflict in Modern Culture and 
Other Essays. New York: Teachers College Press, 1968. 
A collection of socio-philosophic essays exploring 
conflict in modern culture. His discussions of the 
fetishism of commodities, alienation, sociology of 
aesthetics, aesthetic quantities, and the dramatic actor 
and reality are fundamental to an understanding of the 
use of violence in both fine and popular art. 


Thédtre et Littérature / Theatre and Literature 


Section frangaise 


13- ARTAUD, Antonin. Le théatre et son double, Paris, Gallimard 
1964, 246p. 
Textes et lettres d'Antonin Artaud explicant et illustrant 
ce que doit 6tre le Nouveau Théatre. p. 129-157, 
chapitres traitant de la cruauté et de son utilisation au 
théatre. 


14- BERAUD, JEAN; FRANQUE, LEON; VALOIS, MARCEL. Variations sur 
trois thémes, Montréal, Editions Fernand Pilon, 1946, 497p. 
Réflexions sur le Thé&tre. p.183-313. 


15- DORT, Bernard. Théatre réel, 1967-1970. Paris, Editions du 
Sseuil, 1971, 299p. 
Passages traitant de la violence dans les oeuvres de Genét, 
Gatticetr, Brecnt. p.22=24 ets 1 oe 11 9, 


16- ESSLIN, Martin. Théa&tre de l'absurde, Paris, Buchet-Chastel, 
1971, 456p. 


17- GALLO, Laurence. "Le Nouveau Théatre et la violence", in 
La violence dans le monde actuel, France, Desclée de Brouwer, 
Collection du Centre des Etudes de la civilisation 
contemporaine, 1968, p. 79-92. 


18- SERREAU, Geneviéve. Histoire du Nouveau Thé&tre, Paris, 
Gallimard, Collection Idées, 1966. 
Etude de 1'évolution du théatre depuis 1950 et des 
principaux représentants du Théatre de l1'Absurde, soit: 
Beckett, Ionesco, Adamov et Genét. 


19- TISON-BRAUM, Micheline. Dada et le Surréalisme, Paris, 
Bordas, 1973, 159p. 
Historique et explications des mouvements littéraires 
Dada et Surréalisme. 


English section 


20- ATWOOD, Margaret. Survival. Toronto: Anansi, 1972. 
Thematic guide to Canadian literature. Discusses 
Canadian literature under such themes as; survival, nature 
the monster, and animal victims. Throughout her book 
she, either directly or indirectly, refers to the 
use and presence of violence. 


21- BENNET, S.B. "Violence in Afro-American Fiction: An 
Hypothesis". in Modern Fiction Studies 17 (Summer 1971): 
221-28. 


Shows how Afro-American fiction has emphasized the horror 
of violence rather than romanticizing it. 


22- CAHILL, D.J. "Jerzy Kosinski: Retreat from Violence" in 
Twentnietn Century Literature 8 e(April LOv2) su l21sb32. 
A discussion of Kosinski's "No Third Path", "The Painted 
Bird" and "Steps". Violence is used to portray failure 
of community and communication. 


23- DAVIS, D.B. Homicide in American Fiction, 1798-1860. Ithaca, 
New York: Cornell University Press, 1957. 
Uses early American literature to analyse beliefs, values 
and associations concerning homicide. Also relates and 
contrasts theories of early psychiatry and jurisprudence 
with assumptions and imaginative associations in fiction. 


24- FOWLIE, Wallace. Climate of Violence. The French Literar 
Tradition from Baudelaire to the Present. New York: 
Macmillan, 1967. 

Discusses French writers from Baudelaire to existentialists. 


Attempts to find the purpose and place of violence and 
trace its qualitative change. 


25- FROHOCK, W.M. The Novel of Violence in America. Dallas; 
Southern Methodist University Press, 1950. 
Discusses John Dos Passos, Thomas Wolfe, James T. Farrell, 
Faulkner, Caldwell, Warren, Steinbeck and Hemingway. 
Gives examples and possible explanations of the use of 
violence in their works. 


26 


FRYE, Northrop. The Bush Garden: Essays on the Canadian 
Imagination. Toronto: Anansi, 1971. 


A collection of essays on Canadian culture, primarily 
on literature. Does not address violence as such but 
use of violence in Canadian literature can be better 
understood from a reading of these essays. 
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GOLDEN, R.E. "Mass Man and Modernism: Violence in Pynchon's 
Vr in) Critique 4° 1972) Saas 
How Pynchon uses violence to portray mass society and how 
violence has become impersonal. 


28- GOODSTONE, Tony. The Pulps, Fifty Years of American Popular 
Culture. New York: Chelsea House, 1970. 
A collection of pulp fiction that includes detective, 
horror, science fiction, sports and love stories. 
"Material... essentially represents the 20's, 30's, and 
40's - that voluptuous period of sublimely decadent, 


middle-American glory". 


eae 


GOSSETT, Louise, Y. Violence in Recent Southern Fiction. 
Durham, N.C.: Duke University Press, 1965. 
A "supplement" to "The Novel of Violence in America" 
concentrating on Southern Fiction writers. 


30- HELLER, Erich. The Disenherited Mind, Essays in Modern German 
Literature and Thought. London: Bowes & Bowes, 1971. 


Discusses such persons as Goethe, Schiller, Nietzche 

and Rilke to develop his ideas on the "historical imagination 
the "satirist in the modern world", and the "world of Kafka". 
Does not address violence directly but is useful in aiding 
one to understand the works of people that have moulded 

the development of art. 


31- HOGGART, Richard. The Uses of Literacy. England: Penguin, 
POST. 
Discusses the entertainments and literature of the British 
working class. Interesting exposition on how this class 
interprets its art and how this art is created for them. 
This approach has many parallels with the North American 
middle class. He does not talk directly about violence 
as a dramatic convention but is worth reading to come to 
an understanding of the production, reception and changes 
of a mass art. 


32- ISRAEL, A. "Aesthetic of Violence: Rimbaud and Genet. in 
Yale French Studies no. 46, (1971): 28-40. 
How Rimbaud and Genet created new worlds through the use 
of violence. Violence is used to disorient our senses so 
we can see these new worlds whose laws may be perceived 
only in our dreams. 


33- LUKACS, George. Realism in Our Time. Literature and Class 
Struggle. New York: Harper Torchbooks, 1971. 
Discusses modern literature from the premise that solita- 
riness is a specific social fate and not a universal 
condition humaine. Also discusses literary styles, content, 
and form in answer to the question "What is man?" 
Frequently refers to the presence and use of violence in 
literature. 


34- O'CONNOR, W. Vann. "The Grotesque: An American Genre" in 
The Grotesque: An American Genre and other Essays. 
Carbondale: Southern Illinois Press, 1962. 
Attempts to describe a specific American genre, one which 
Merges tragedy and comedy and "seeking, seemingly in 
perverse ways, the sublime". O'Connor pays most attention 
to Southern writers. 


35- PICKARD, P.M. I Could A Tale Unfold: Violence, Horror and 
Sensationalism in Stories for Children. New York: 
Humanities Press, 1961. 

Includes a sociological attempt to find out what children 
dislike in children's stories. Also a short history of 
stories that were present before the widespread use of 
print and the changes brought about by books for children. 


36- RAHILL, Frank. The World of Melodrama, Pennsylvania, 
Pennsylvania State University, 1967. 
Shows how distinct melodrama is as a genre and how it 
borrowed from other sources such as literature and news. 
Also shows how popular stage melodrama played a part in 
filmic evolution. Melodrama was said to have a base of 
"blood and thunder", its use of violence as a convention 
is related to present uses of violence in art. 


37- TOLKIEN, J.R.R. "On Fairy-Stories" in The Tolkien Reader. 
New York: Ballantine Books, 1966. 
Talks of who should read fairy stories and how they should 
be read, the values and functions of fairy stories and 
the nature of the representation of evil in this genre. 


38- "Violence in Literature (Symposium)" in American Scholar 37 
(Summer 1968): 482-496. 
Several modern writers talking about violence in literature 
and violence in their own books. Participants: Robert 
Penn Warren, William Styron, Robert Coles and Theodore 
Solotaroff. 


39- WELLWARTH, George. Theatre of Protest and Paradox: Develop- 
ments in Avant-Garde Drama, New York: New York University 


Press, 1964. 

Articles on contemporary, French, German, English and 
American dramatists. Such playwright as Jarry, Artaud, 
Becket, Albee and Genet have used violence to express 
ideas and emotions. 


Roman Policier 


40- BOILEAU-NARCEJAC. Le roman policier, Paris, Petite Biblio- 
théque Payot, 1964, 233p. 
Les auteurs font l'historique du roman policier 4 partir 
des différentes techniques employées et ils démontrent 
comment la violence a évolué dans le roman policier 
suivant les &époques. 


41- SCHNEIDER, Marcel. La littérature fantastigue en France, 
Paris, Librairie Fayord, 1964, 425p. 


Ce livre peut 6tre intéressant car il 6étudie les compo- 
santes de la littérature fantastique, dont la violence. 


42- TOURTEAU, Jean-Jacques. D'Arséne Lupin a San-Antonio, 
Paris, Mame, 1970, 324p. 


Historique du roman policier frangais de 1900 4 nos jours. 
L'auteur démontre que la littérature policiére est 
l'expression littéraire d'une société et il étudie les 
implications d'ordre culturel, social et moral qu'elle 
entraine. Approche psychanalytique de la violence dans 

le roman policier. 


Cinéma Cinema 


Section frangaise 


43- BELMANS, Jacques. Cinéma et violence, Paris, La Renaissance 
auglivre, Vi97 2) 223p. 
La violence 4 l'écran est ici traitée en tant que phéno- 
méne social. L'auteur démontre que le film, oeuvre de 
fiction, tire son origine de la réalité et en est le 
reflet. Et, & partir de films autant américains qu'euro- 
péens ou japonais, il 6tablit un paralléle entre la vio- 
lence présentée 4 l1'é6écran et la société actuelle. 


44- BERAUD, JEAN; FRANQUE, LEON; VALOIS, MARCEL. Variations sur 
trois thémes, Montréal, Editions Fernand Pilon, 1946, 497p. 
Réflexions sur le cinéma. p. 189-322. 
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BRAUW-LAURIER, A., Le r6le social du cinéma, Paris, 
Editions Cinépose, 1938. 


CAULIEZ, Armand-Jean. Le film criminel et le film policier, 
Paris, Editions du Cerf, 1956, l2ip. 


FORD, Charles. Histoire populaire du cinéma, France, Mame, 
1955. 


FORD, Charles. L'univers des images animées, Paris, 
Editions Albin Michel, 1973, 268p. 


Ce livre est une rétrospective de l'histoire du cinéma. 
Il débute par la naissance du cinéma, @étudie le film 
en France, en Allemagne, en Su@éde, en Russie et aux 
Etats-Unis. Il traite aussi de l'avénement du cinéma 
parlant et des nouvelles techniques cinématographiques 
dans ces pays et se termine sur une interrogation sur 
le cinéma de demain. 


GILLI, Jean, A. La violence dans le monde actuel, France, 
Desclée de Brouwer, Collection du Centre des Etudes 
de la civilisation contemporaine, 1968, p. 93-105. 


JACOB, Gilles. Le cinéma moderne, Editions Serdoc, 1964. 


MORIN, Edgar. Le cinéma ou l'homme imaginaire, Paris, 
Editions Gonthier, Bibliothéque méditation, 1965. 


ORIOL, Michel, "Une forme nouvelle de la violence: la télé- 
vision" in La violence dans le monde actuel, France, 
Desclée de Brouwer, Collection du Centre des Etudes de 
la civilisation contemporain, 1968, p. 107-128. 
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English section 


53- ALLOWAY, Lawrence. Violent America: The Movies 1946-1964. 
Greenwich, Connecticut: New York Graphic Society. 
Deals with American films from 1946 to 1964 as a 
legitimate historical period in film history. Discusses 
the creation of genres, their maintenance and decline, 
iconography and the role of catharsis in the cinema. 
Also included is an annotated filmography of American 
action films in this period. 


54- ANDERSON, J.L. "The Japanese Swordfighters and American 
Gunfighters." in Cinema Journal 12 (Spring 1973): 1-21. 
Interesting discussion of the use and purpose of violence 
in both these genres. 


55- BELMANS, Jacques. "Cinema and Man at War.” in Film Society 
Review 7 (February 1972): 22-37 
Uses such ideas as the sensuality of blood, the simplicity 
of atrocity, and the degradation of the individual to 
analyse a large group of war films. 


56- BLUM, William. "Toward a Cinema of Cruelty." in Cinema Journal 
LO (Sprang: 1.97 1.) .3..19-33., 
Discusses Artaud's idea of a theatre of cruelty - "The 
essential Theatre is the revelation of a "depth of latent 
cruelty by means of which all the perverse possibilities 
ofthe mind... are.localized” p. 24. He transfers 
Artaud's Manifesto to Cinema and analyses "Tell Them 
Willie Boy is Here", the absence of cruelty, "Bonnie and 
Clyde", the emergence of cruelty, and "The Wild Bunch", 
the presence of cruelty. 


57- DURGNAT, R.E. "Ways of Melodrama". in Sight and Sound 21 
(August-September, 1951): 34-40. 
Defines melodrama more rigorously than "where characters 
exist to justify action" p.34, and discusses how violence 
is used as a cinematic device in the genre of melodrama. 
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58- EISNER, Lotte H. The Haunted Screen: Expressionism in the 
German Cinema and the Influence of Max Reinhardt. 


London: Thames and Hudson, 1969. 

Discusses how exterior facts are transformed into 
interior elements and psychic events are exteriorized in 
the film process, also discusses how the early German 
Films used magic and mysticism as dark forces in the 
film experience. 


59- FULFORD, R. Marshall Delaney at the Movies: The Contemporary 
World as Seen on Film. Toronto: Peter Martin Associates 


Limited in Association with "Take One" Magazine, 1974. 

A collection of articles written by Marshall Delaney, 
alias Robert Fulford, between the years 1965 to 1974. 

The articles are on (1) Canadian films and filmmakers, 

(2) Hollywood and (3) Foreign films. He talks of violence 
in film in many of the articles. 


60- HAGENAUER, F. "Straw Dogs: Agression and Violence in 
Modern Films?. in American Image’ 30 (Fallv1973)¢*°221-249. 
A psychoanalytic approach to Peckinpah's "Straw Dogs". 
Uses Freud, Fanon and Ardry. 


6l1- HALL, S. and WHANNEL,P. "Violence on the Screen". in 
The Popular Arts. London: Hutchinson Education Ltd. 1964, 
pp. 110-141. 


Discusses gratuitous versus legitimate violence, violence 
as used in the revelation of essentials and the relation 
of violence and morals in film. 


62- HUGHES, Robert. Film: Book 2, Films of Peace and War. 
New York: Crove Press, 1962. 
Talks of war films as pacifist documents and anti-war 
films. He includes a list of "successful" anti-war films 
and attempts to develop a design for pacifist films. 


63- JARVIE, I.C. Movies and Society. New York: Basic\Books, 1970. 
A sociological investigation of the industry and the 
audience. The Appendix, "Film and the Communication of 
Values", talks of the use of violence on film. An excellent 
annotated bibliography is included covering many aspects 
Or fiim. 


64—- KAMINSKY, S.M. American Film Genres: Approaches to a 


Critical Theory of Popular Film. Dayton, Ohio: Pflaum- 
Standard, 1975. 


Discusses American film genres such as gangter films, 
westerns, horror, science fiction, musicals, and character 
types. His analytic frame-work is an adaption of Northrop 
Frye's theory of genres and symbolism. He sees that 
violence, in itself has become a film genre and includes 

a selected list of "white-hot" films or ultra violent 
films that suggest this. 


65- KOENIGIL, Mark. Movies in Society. New York: Robert Speller 
and Sons, 1963. 
Discusses African, American, British, Italian and Brazilian 
films. Using films from these countries he discusses the 
relation between murder and tragedy in modern cinema, the 
role of homicide in film and the difference between film 
solutions and real life solutions to such things as crime. 


66- KOLHER, Robert P. "Oranges, Dogs and Ultra-Violence". in The 
Journal of Popular Film 1 (Summer 1972): 159-171. ae 
Discusses the use and meaning of violence in "Dirty Harry", 
"Straw Dogs", and "A Clockwork Orange". "Dirty Harry" is 
a violent film with a moral. "Straw Dogs" and "A Clockwork 
Orange" are films about violence. 


67-—-KRACAUER Mioregraved. HiromCaligari tov Hutler:).A) Psychological 


History of the German Film. Princeton, N.J.: Princeton 
University Press, 1947. 


Discusses German films from "The Cabinet of Dr. Caligari" 
(1921) to Hitler. German films after Caligari fell into 
one of three types: (1) the depiction of tyrants (2) films 
about unchecked instincts - chaos and (3) films about the 
surge of disorderly lusts and impulses in a chaotic world - 
using the lower middle-class world as symbolic of a disin- 
tegrated world. 


68- LAWSON, J.H. Film: The Creative Process. New York: Hill 
and Wang, 1964. 
The relevant sections of this book are: "World of Sound"; 
Social Consciousness, the War Years, Neo-Realism, Decline 
of Hollywood, and Film Today. 
"Language"; Syntax, Theatre, Film and Novel. 
"Theory"; Denial of Reality, Violence, Alienation, 
Man Alive, and Toward a Film Structure. 


69- MCCONNEL, F.D. "Song of Innocence. The Creature from the 
Black Lagoon". in Journal of Popular Film 2 (Winter 1973): 
14-28. 


Analyses this film and some aspects of the genre it belongs 
to in a political, psycho-social framework. He ends with 
the creature as a "symbol" of a threat of a glimpse of 

the American version of the abyss. 


70- MURPHY, W. Thomas. "The Method of Why We Fight" in Journal 
of Popular .Pilm 1) (Summer s197 2)2) 185-196, 
Discusses Hollywood and World War Two with reference to 
the "Why We Fight"series: The Use of film to "teach 
lessons of politics and war, human suffering and human 
resourcefulness" p. 185. The seven films in the "Why We 
Fight" series are "Prelude to War", The Nazis Strike", 
"Divide® and¥Conguer:, ©" Battlevof Britain’ ,, "Battle of 
Russia", "Battle of China" and "War Comes to America". 


71- SHAHEEN, Jack, G. "The War Game Revisited". in Journal of 
Popular Fain We Pal Ly lor2 )itie299— 308. 
Excellent commentary on the British film "The War Game", 
concerning what happens to the population after an atom 
bomb. 


72- SIMON, John. “From Fake Happyendings to Fake Unhappyendings". 
in New York Times! Magazine: Mune 87,1975 :, 18-35. 
Tries to answer, “does the American cinema reflect 
accurately the society in which we live"? The answer is a 
qualified yes. 


73- SOBCHACK, Vivian, C. "The Violent Dance: A Personal Memoir 
of Death in The Movies". in Journal of Popular Film 3 
(Winter 1974): 2-14. 

Documents how her personal reaction to scenes of violence 
on film has changed and how violence in film has changed 
using "Bonnie and Clyde" as a turning point. 


74- WHITE, Dennis, L. "The Poetics of Horror: More than Meets 
Tes yeow sine imematournal \12.(Spring, .1:9.73).:..1-—21.. 
Discusses many horror movies under the headings: The 
Structure of horror: uncontrollable causation, Threats 
of animalization, Fear of the id, Fears of rejection and 
perfection, Chaos of the world and of dreams and Extension 
of everyday fears. The reason for the use of violence in 
horror movies becomes evident from the above. 


Autres / General 
Section francaise 


75- BURGELIN, Olivier. La communication de masse. Paris, S.G.P.P., 
Coliection te point de la question, 1970, 302p. 
La violence n'est pas le théme majeur du livre mais l'auteur 
l'aborde a travers les 4 parties qui forment le livre. 
La premiére partie s'attache au type de fonctionnement 
social qui caractérise la communication de masse en 
Occident. La deuxiéme partie traite de la culture de 
masse, c'est-a-dire de l'ensemble des messages diffusés 
sur le marché. La troisiéme partie étudie les effets de 
la communication de masse et la derniére partie porte sur 
la communication impressive, celle qui a pour but explicite 
la modification du comportement d'autrui. 


76- Violence et Société, Sillery, Québec, Centre Québecois de 
Relations Internationales, Collection Choix, 1973. 125p. 


English Section 


77- ASHTON, Dore. “Response to Crises in American Art". in 
Art in America (January-February 1969): 24-35. 
A brief review of American art from Emerson to the 
present looking at art as a response to crises. 


78- BENTLY, Eric. "Farce". in Corrigan R.W. Comedy, Meaning 
and Form. New York: Chandler, 1965: 279-303 
Tries to answer the question, "what does violence 
Signigy in art"? Talks of Aristotle's catharsis and Freud's 
comic catharsis, jokes, and the dialectic of farce - 
grave and gay at the same time. "If in melodrama, fear 


enjoys itself, in farce, hostility enjoys itself". 


79- FRASER, John. Violence in the Arts. London: Cambridge 
University Press, 1974. 
A "personal" essay on the use and presence of violence 
in the arts. He discusses many mediums; pulp fiction, 
comics, films, theatre and philosopy. Fraser approachs 
the subject through such ideas as: revolt, victims, 
violators and responsibilities. 


80 


GOODLAD, J.S.R. The Sociology of Popular Drama. London: 


Heinemann, 1971. 

Explores such ideas as, is drama a mirror or a model of 
society, drama as a ritual and drama as reassurance and 
how drama may be used to resolve potential social problems 
and how discord is turned into harmony through drama. 


81- MEIER, Kurt Von: "Violence: Art and the American Way". 
Arts Canada 25) -(Aprail= 968) 2001 92450 515 
Discusses American support - political and financial - 
of violent spectacles, war as an art form, especially 
the Vietnam war and the artist Ralph Ortz and his use 
of violence in art. 


82- MICHEL, L. and SEWALL, R.B. (ed.) Tragedy: Modern Essays in 
Criticism. Englewood Cliffs, N.J.: Prentice-Hall, Inc. 1963. 
A collection of essays covering a wide range of topics 
concerned with the tragic form. The approach to the use of 
violence in tragedy in all the essays is very “clinical" 
or academic. 


SAG 


83- MILLS, Howard M. "Violence, Part One, The Lyrics of 
Violence". in The Chelsea Journal (January-February 1975): 
11-16. 
"Violence, Part Two, Corporate Repentance: The Gospel 
Lyric". in The Chelsea Journal (March-April 1975): 69-75. 
A discussion of violence in the present Canadian experience. 
Does not talk directly of the use of violence in Canadian 
art but the inference is easily made. 


84-—- MUNRO, Thomas. "Art and Violence". in Journal of Aesthetics 
and Art Criticism 27 (Spring 1969): 317-322. 
A brief look at violence and art and a plea for aesthe- 
ticians to undertake a program of increased research on 
the psychological and social effects of various types of 


art. 
85- ROSENBERG, H. "Rosenberg on Violence in the Arts and Other 
Matters; Excerpts From a Taped Conversation". Arts Canada 


26 (February 1969): 32-33. 
Related the use of violence in art and the gradual 
politicization of art. 


86- WILLARD, C, "Violence in Art". in Art in America 57 
(January 1969): 36-43. 
Uses Lorenze and Ardrey to analyse some of the violent 
art in the recent past. 
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